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  Od Autorów


  Postać Doriana Graya tak głęboko wniknęła do kultury i świadomości społecznej, że dla większości Czytelników niniejszej książki nie będzie zapewne wyjawieniem szczegółu fabuły stwierdzenie, że (uwaga, nieświadomi tejże niech przestaną natychmiast czytać niniejszy paragraf!) Portret Doriana Graya to opowieść o artyście, który pragnie nigdy się nie zestarzeć. Uzyskaną dzięki diabelskiemu paktowi wieczną młodość wykorzystuje po to, aby bez oporów i skruchy czerpać z życia pełnymi garściami, obserwując jedynie coraz bardziej starzejący się, w wyniku fizycznego i moralnego upadku, swój portret. Współcześnie brzmi to jak scenariusz typowego i niezbyt szokującego odcinka serialu s-f, prawda?


  Warto zatem przypomnieć, że powieść Oscara Wilde’a w czasie jej pierwszej publikacji była powszechnie uważana za bardzo kontrowersyjną. Wydawca bez pytania autora usunął wręcz około strony maszynopisu (z uwagi na seksualne aluzje i motyw homoseksualny), a i tak media rozpisywały się o naruszeniu norm moralności, a niektóre wręcz postulowały skierowanie Wilde’a pod sąd.


  Po ukazaniu się powieści (w czerwcu 1890 roku) wydawca tak przeraził się skalą oburzenia, że zdecydował się wycofać egzemplarze czasopisma, na łamach którego się ukazała („Lippincott’s Monthly Magazine”) z półek dworcowych księgarń. Również Wilde, zrozumiawszy rozmiar niechęci i szoku swoich odbiorców, zdecydował się w poszerzonej wersji książkowej nieco złagodzić swoje dzieło. Nie pomogło to wiele – ówcześni krytycy literaccy z niesmakiem odnotowywali zawoalowany homoerotyzm, a także stanowczo potępiali motywy hedonistyczne zawarte w powieści.


  Dopiero po upływie wielu lat, zapewne głównie dzięki złagodzeniu wiktoriańskiej obyczajowości, Portret Doriana Graya został doceniony. Uważa się go teraz za wybitne dzieło, przełamujące schematy, odważnie kwestionujące zastany porządek społeczny, a także zadające uniwersalne pytania o sens szczęścia, jego koszt, a także o wartość (ale i ryzyko) koncentracji na własnych potrzebach. Pozornie Nietzscheański w wymowie Portret Doriana Graya w gruncie rzeczy stawia ważkie i niebanalne pytania.


  Freddie Mercury w jednym ze swoich najwybitniejszych przebojów śpiewał Who wants to live forever („Kto pragnie żyć wiecznie”). Współcześnie Dorian Gray stał się symbolem tego właśnie marzenia. Syndromem Doriana Graya określa się bowiem w psychologii pragnienie niektórych mężczyzn, aby pozostać pięknymi. Osoby cierpiące na ową przypadłość (będącą pewną wypadkową osobowości narcystycznej, parafilii i dysmorfofobii) koncentrują się bardzo mocno na swoim wyglądzie, nie chcą dorastać, pragną za wszelką cenę zachować urodę. Dla osiągnięcia tego celu potrafią posunąć się nawet do autodestrukcyjnych serii operacji plastycznych. Choć ocenia się, że jedynie (lub aż) 3% populacji może cierpieć na ten syndrom, jest całkiem prawdopodobne, iż odsetek ten rośnie i będzie rósł jeszcze bardziej. Współczesna kultura silnie promuje zdrowy wygląd i kult wiecznej młodości. Być może zatem każdy z nas nosi w sobie odrobinę Doriana Graya? Aby to zrozumieć, warto sięgnąć do korzeni i przeczytać Portret Doriana Graya, jedyną powieść wybitnego dramaturga.


  Opracowany przez nas podręcznik oparty na oryginalnym tekście powieści został skonstruowany według przejrzystego schematu.


  
    	Na marginesach tekstu podano objaśnienia trudniejszych wyrazów.



    	Każdy rozdział jest zakończony krótkim testem jednokrotnego wyboru lub testem typu „prawda/fałsz”, sprawdzającym stopień rozumienia tekstu.



    	Zawarty po każdym rozdziale dział O słowach jest poświęcony poszerzeniu słownictwa z danej dziedziny, wyrazom kłopotliwym dla polskich uczniów (tzw. false friends), wyrażeniom idiomatycznym lub synonimom danego wyrazu.



    	W dziale poświęconemu gramatyce Czytelnik znajdzie omówienie wybranego zagadnienia gramatycznego, ilustrowanego fragmentem rozdziału.



    	Dla dociekliwych został również opracowany komentarz do wybranych tematów związanych z kulturą i historią.


  


  Różnorodne ćwiczenia pozwolą Czytelnikowi powtórzyć i sprawdzić omówione w podręczniku zagadnienia leksykalne i gramatyczne. Alfabetyczny wykaz wyrazów objaśnianych na marginesie powieści znajduje się w słowniczku. Odpowiedzi do wszystkich zadań zamkniętych są podane w kluczu na końcu książki. Ponadto Czytelnik może odwołać się również do indeksu postaci historycznych i fikcyjnych wymienionych na kartach powieści.
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  The Preface


  Słownictwo


  The artist is the creator of beautiful things. To reveal art and conceal the artist is art’s aim. The critic is he who can translate into another manner or a new material his impression of beautiful things.


  The highest as the lowest form of criticism is a mode of autobiography. Those who find ugly meanings in beautiful things are corrupt without being charming. This is a fault.


  Those who find beautiful meanings in beautiful things are the cultivated. For these there is hope. They are the elect to whom beautiful things mean only beauty.


  There is no such thing as a moral or an immoral book. Books are well written, or badly written. That is all.


  The nineteenth century dislike of realism is the rage of Caliban seeing his own face in a glass.


  The nineteenth century dislike of romanticism is the rage of Caliban not seeing his own face in a glass. The moral life of man forms part of the subject-matter of the artist, but the morality of art consists in the perfect use of an imperfect medium. No artist desires to prove anything. Even things that are true can be proved. No artist has ethical sympathies. An ethical sympathy in an artist is an unpardonable mannerism of style. No artist is ever morbid. The artist can express everything. Thought and language are to the artist instruments of an art. Vice and virtue are to the artist materials for an art. From the point of view of form, the type of all the arts is the art of the musician. From the point of view of feeling, the actor’s craft is the type. All art is at once surface and symbol. Those who go beneath the surface do so at their peril. Those who read the symbol do so at their peril. It is the spectator, and not life, that art really mirrors. Diversity of opinion about a work of art shows that the work is new, complex, and vital. When critics disagree, the artist is in accord with himself. We can forgive a man for making a useful thing as long as he does not admire it. The only excuse for making a useless thing is that one admires it intensely.


  All art is quite useless.


  OSCAR WILDE


  1 Chapter


  Słownictwo


  
    The studio was filled with the rich odour of roses, and when the light summer wind stirred amidst the trees of the garden, there came through the open door the heavy scent of the lilac, or the more delicate perfume of the pink-flowering thorn.


    From the corner of the divan of Persian saddle-bags on which he was lying, smoking, as was his custom, innumerable cigarettes, Lord Henry Wotton could just catch the gleam of the honey-sweet and honey-coloured blossoms of a laburnum, whose tremulous branches seemed hardly able to bear the burden of a beauty so flamelike as theirs; and now and then the fantastic shadows of birds in flight flitted across the long tussore-silk curtains that were stretched in front of the huge window, producing a kind of momentary Japanese effect, and making him think of those pallid, jade-faced painters of Tokyo who, through the medium of an art that is necessarily immobile, seek to convey the sense of swiftness and motion. The sullen murmur of the bees shouldering their way through the long unmown grass, or circling with monotonous insistence round the dusty gilt horns of the straggling woodbine, seemed to make the stillness more oppressive. The dim roar of London was like the bourdon note of a distant organ.


    In the centre of the room, clamped to an upright easel, stood the full-length portrait of a young man of extraordinary personal beauty, and in front of it, some little distance away, was sitting the artist himself, Basil Hallward, whose sudden disappearance some years ago caused, at the time, such public excitement and gave rise to so many strange conjectures.


    As the painter looked at the gracious and comely form he had so skilfully mirrored in his art, a smile of pleasure passed across his face, and seemed about to linger there. But he suddenly started up, and closing his eyes, placed his fingers upon the lids, as though he sought to imprison within his brain some curious dream from which he feared he might awake.


    “It is your best work, Basil, the best thing you have ever done,” said Lord Henry languidly. “You must certainly send it next year to the Grosvenor. The Academy is too large and too vulgar. Whenever I have gone there, there have been either so many people that I have not been able to see the pictures, which was dreadful, or so many pictures that I have not been able to see the people, which was worse. The Grosvenor is really the only place.”


    “I don’t think I shall send it anywhere,” he answered, tossing his head back in that odd way that used to make his friends laugh at him at Oxford. “No, I won’t send it anywhere.”


    Lord Henry elevated his eyebrows and looked at him in amazement through the thin blue wreaths of smoke that curled up in such fanciful whorls from his heavy, opium-tainted cigarette. “Not send it anywhere? My dear fellow, why? Have you any reason? What odd chaps you painters are! You do anything in the world to gain a reputation. As soon as you have one, you seem to want to throw it away. It is silly of you, for there is only one thing in the world worse than being talked about, and that is not being talked about. A portrait like this would set you far above all the young men in England, and make the old men quite jealous, if old men are ever capable of any emotion.”


    “I know you will laugh at me,” he replied, “but I really can’t exhibit it. I have put too much of myself into it.”


    Lord Henry stretched himself out on the divan and laughed.


    “Yes, I knew you would; but it is quite true, all the same.”


    “Too much of yourself in it! Upon my word, Basil, I didn’t know you were so vain; and I really can’t see any resemblance between you, with your rugged strong face and your coal-black hair, and this young Adonis, who looks as if he was made out of ivory and rose-leaves. Why, my dear Basil, he is a Narcissus, and you--well, of course you have an intellectual expression and all that. But beauty, real beauty, ends where an intellectual expression begins. Intellect is in itself a mode of exaggeration, and destroys the harmony of any face. The moment one sits down to think, one becomes all nose, or all forehead, or something horrid. Look at the successful men in any of the learned professions. How perfectly hideous they are! Except, of course, in the Church. But then in the Church they don’t think. A bishop keeps on saying at the age of eighty what he was told to say when he was a boy of eighteen, and as a natural consequence he always looks absolutely delightful. Your mysterious young friend, whose name you have never told me, but whose picture really fascinates me, never thinks. I feel quite sure of that. He is some brainless beautiful creature who should be always here in winter when we have no flowers to look at, and always here in summer when we want something to chill our intelligence. Don’t flatter yourself, Basil: you are not in the least like him.”


    “You don’t understand me, Harry,” answered the artist. “Of course I am not like him. I know that perfectly well. Indeed, I should be sorry to look like him. You shrug your shoulders? I am telling you the truth. There is a fatality about all physical and intellectual distinction, the sort of fatality that seems to dog through history the faltering steps of kings. It is better not to be different from one’s fellows. The ugly and the stupid have the best of it in this world. They can sit at their ease and gape at the play. If they know nothing of victory, they are at least spared the knowledge of defeat. They live as we all should live--undisturbed, indifferent, and without disquiet. They neither bring ruin upon others, nor ever receive it from alien hands. Your rank and wealth, Harry; my brains, such as they are--my art, whatever it may be worth; Dorian Gray’s good looks--we shall all suffer for what the gods have given us, suffer terribly.”


    “Dorian Gray? Is that his name?” asked Lord Henry, walking across the studio towards Basil Hallward.


    “Yes, that is his name. I didn’t intend to tell it to you.”


    “But why not?”


    “Oh, I can’t explain. When I like people immensely, I never tell their names to any one. It is like surrendering a part of them. I have grown to love secrecy. It seems to be the one thing that can make modern life mysterious or marvellous to us. The commonest thing is delightful if one only hides it. When I leave town now I never tell my people where I am going. If I did, I would lose all my pleasure. It is a silly habit, I dare say, but somehow it seems to bring a great deal of romance into one’s life. I suppose you think me awfully foolish about it?”


    “Not at all,” answered Lord Henry, “not at all, my dear Basil. You seem to forget that I am married, and the one charm of marriage is that it makes a life of deception absolutely necessary for both parties. I never know where my wife is, and my wife never knows what I am doing. When we meet--we do meet occasionally, when we dine out together, or go down to the Duke’s--we tell each other the most absurd stories with the most serious faces. My wife is very good at it--much better, in fact, than I am. She never gets confused over her dates, and I always do. But when she does find me out, she makes no row at all. I sometimes wish she would; but she merely laughs at me.”


    “I hate the way you talk about your married life, Harry,” said Basil Hallward, strolling towards the door that led into the garden. “I believe that you are really a very good husband, but that you are thoroughly ashamed of your own virtues. You are an extraordinary fellow. You never say a moral thing, and you never do a wrong thing. Your cynicism is simply a pose.”


    “Being natural is simply a pose, and the most irritating pose I know,” cried Lord Henry, laughing; and the two young men went out into the garden together and ensconced themselves on a long bamboo seat that stood in the shade of a tall laurel bush. The sunlight slipped over the polished leaves. In the grass, white daisies were tremulous.


    After a pause, Lord Henry pulled out his watch. “I am afraid I must be going, Basil,” he murmured, “and before I go, I insist on your answering a question I put to you some time ago.”


    “What is that?” said the painter, keeping his eyes fixed on the ground.


    “You know quite well.”


    “I do not, Harry.”


    “Well, I will tell you what it is. I want you to explain to me why you won’t exhibit Dorian Gray’s picture. I want the real reason.”


    “I told you the real reason.”


    “No, you did not. You said it was because there was too much of yourself in it. Now, that is childish.”


    “Harry,” said Basil Hallward, looking him straight in the face, “every portrait that is painted with feeling is a portrait of the artist, not of the sitter. The sitter is merely the accident, the occasion. It is not he who is revealed by the painter; it is rather the painter who, on the coloured canvas, reveals himself. The reason I will not exhibit this picture is that I am afraid that I have shown in it the secret of my own soul.”


    Lord Henry laughed. “And what is that?” he asked.


    “I will tell you,” said Hallward; but an expression of perplexity came over his face.


    “I am all expectation, Basil,” continued his companion, glancing at him.


    “Oh, there is really very little to tell, Harry,” answered the painter; “and I am afraid you will hardly understand it. Perhaps you will hardly believe it.”


    Lord Henry smiled, and leaning down, plucked a pink-petalled daisy from the grass and examined it. “I am quite sure I shall understand it,” he replied, gazing intently at the little golden, white-feathered disk, “and as for believing things, I can believe anything, provided that it is quite incredible.”


    The wind shook some blossoms from the trees, and the heavy lilac-blooms, with their clustering stars, moved to and fro in the languid air. A grasshopper began to chirrup by the wall, and like a blue thread a long thin dragon-fly floated past on its brown gauze wings. Lord Henry felt as if he could hear Basil Hallward’s heart beating, and wondered what was coming.


    “The story is simply this,” said the painter after some time. “Two months ago I went to a crush at Lady Brandon’s. You know we poor artists have to show ourselves in society from time to time, just to remind the public that we are not savages. With an evening coat and a white tie, as you told me once, anybody, even a stock-broker, can gain a reputation for being civilized. Well, after I had been in the room about ten minutes, talking to huge overdressed dowagers and tedious academicians, I suddenly became conscious that some one was looking at me. I turned half-way round and saw Dorian Gray for the first time. When our eyes met, I felt that I was growing pale. A curious sensation of terror came over me. I knew that I had come face to face with some one whose mere personality was so fascinating that, if I allowed it to do so, it would absorb my whole nature, my whole soul, my very art itself. I did not want any external influence in my life. You know yourself, Harry, how independent I am by nature. I have always been my own master; had at least always been so, till I met Dorian Gray. Then--but I don’t know how to explain it to you. Something seemed to tell me that I was on the verge of a terrible crisis in my life. I had a strange feeling that fate had in store for me exquisite joys and exquisite sorrows. I grew afraid and turned to quit the room. It was not conscience that made me do so: it was a sort of cowardice. I take no credit to myself for trying to escape.”


    “Conscience and cowardice are really the same things, Basil. Conscience is the trade-name of the firm. That is all.”


    “I don’t believe that, Harry, and I don’t believe you do either. However, whatever was my motive--and it may have been pride, for I used to be very proud--I certainly struggled to the door. There, of course, I stumbled against Lady Brandon. ‘You are not going to run away so soon, Mr. Hallward?’ she screamed out. You know her curiously shrill voice?”


    “Yes; she is a peacock in everything but beauty,” said Lord Henry, pulling the daisy to bits with his long nervous fingers.


    “I could not get rid of her. She brought me up to royalties, and people with stars and garters, and elderly ladies with gigantic tiaras and parrot noses. She spoke of me as her dearest friend. I had only met her once before, but she took it into her head to lionize me. I believe some picture of mine had made a great success at the time, at least had been chattered about in the penny newspapers, which is the nineteenth-century standard of immortality. Suddenly I found myself face to face with the young man whose personality had so strangely stirred me. We were quite close, almost touching. Our eyes met again. It was reckless of me, but I asked Lady Brandon to introduce me to him. Perhaps it was not so reckless, after all. It was simply inevitable. We would have spoken to each other without any introduction. I am sure of that. Dorian told me so afterwards. He, too, felt that we were destined to know each other.”


    “And how did Lady Brandon describe this wonderful young man?” asked his companion. “I know she goes in for giving a rapid precis of all her guests. I remember her bringing me up to a truculent and red-faced old gentleman covered all over with orders and ribbons, and hissing into my ear, in a tragic whisper which must have been perfectly audible to everybody in the room, the most astounding details. I simply fled. I like to find out people for myself. But Lady Brandon treats her guests exactly as an auctioneer treats his goods. She either explains them entirely away, or tells one everything about them except what one wants to know.”


    “Poor Lady Brandon! You are hard on her, Harry!” said Hallward listlessly.


    “My dear fellow, she tried to found a salon, and only succeeded in opening a restaurant. How could I admire her? But tell me, what did she say about Mr. Dorian Gray?”


    “Oh, something like, ‘Charming boy--poor dear mother and I absolutely inseparable. Quite forget what he does--afraid he--doesn’t do anything--oh, yes, plays the piano--or is it the violin, dear Mr. Gray?’ Neither of us could help laughing, and we became friends at once.”


    “Laughter is not at all a bad beginning for a friendship, and it is far the best ending for one,” said the young lord, plucking another daisy.


    Hallward shook his head. “You don’t understand what friendship is, Harry,” he murmured--”or what enmity is, for that matter. You like every one; that is to say, you are indifferent to every one.”


    “How horribly unjust of you!” cried Lord Henry, tilting his hat back and looking up at the little clouds that, like ravelled skeins of glossy white silk, were drifting across the hollowed turquoise of the summer sky. “Yes; horribly unjust of you. I make a great difference between people. I choose my friends for their good looks, my acquaintances for their good characters, and my enemies for their good intellects. A man cannot be too careful in the choice of his enemies. I have not got one who is a fool. They are all men of some intellectual power, and consequently they all appreciate me. Is that very vain of me? I think it is rather vain.”


    “I should think it was, Harry. But according to your category I must be merely an acquaintance.”


    “My dear old Basil, you are much more than an acquaintance.”


    “And much less than a friend. A sort of brother, I suppose?”


    “Oh, brothers! I don’t care for brothers. My elder brother won’t die, and my younger brothers seem never to do anything else.”


    “Harry!” exclaimed Hallward, frowning.


    “My dear fellow, I am not quite serious. But I can’t help detesting my relations. I suppose it comes from the fact that none of us can stand other people having the same faults as ourselves. I quite sympathize with the rage of the English democracy against what they call the vices of the upper orders. The masses feel that drunkenness, stupidity, and immorality should be their own special property, and that if any one of us makes an ass of himself, he is poaching on their preserves. When poor Southwark got into the divorce court, their indignation was quite magnificent. And yet I don’t suppose that ten per cent of the proletariat live correctly.”


    “I don’t agree with a single word that you have said, and, what is more, Harry, I feel sure you don’t either.”


    Lord Henry stroked his pointed brown beard and tapped the toe of his patent-leather boot with a tasselled ebony cane. “How English you are Basil! That is the second time you have made that observation. If one puts forward an idea to a true Englishman--always a rash thing to do--he never dreams of considering whether the idea is right or wrong. The only thing he considers of any importance is whether one believes it oneself. Now, the value of an idea has nothing whatsoever to do with the sincerity of the man who expresses it. Indeed, the probabilities are that the more insincere the man is, the more purely intellectual will the idea be, as in that case it will not be coloured by either his wants, his desires, or his prejudices. However, I don’t propose to discuss politics, sociology, or metaphysics with you. I like persons better than principles, and I like persons with no principles better than anything else in the world. Tell me more about Mr. Dorian Gray. How often do you see him?”


    “Every day. I couldn’t be happy if I didn’t see him every day. He is absolutely necessary to me.”


    “How extraordinary! I thought you would never care for anything but your art.”


    “He is all my art to me now,” said the painter gravely. “I sometimes think, Harry, that there are only two eras of any importance in the world’s history. The first is the appearance of a new medium for art, and the second is the appearance of a new personality for art also. What the invention of oil-painting was to the Venetians, the face of Antinous was to late Greek sculpture, and the face of Dorian Gray will some day be to me. It is not merely that I paint from him, draw from him, sketch from him. Of course, I have done all that. But he is much more to me than a model or a sitter. I won’t tell you that I am dissatisfied with what I have done of him, or that his beauty is such that art cannot express it. There is nothing that art cannot express, and I know that the work I have done, since I met Dorian Gray, is good work, is the best work of my life. But in some curious way--I wonder will you understand me?--his personality has suggested to me an entirely new manner in art, an entirely new mode of style. I see things differently, I think of them differently. I can now recreate life in a way that was hidden from me before. ‘A dream of form in days of thought’--who is it who says that? I forget; but it is what Dorian Gray has been to me. The merely visible presence of this lad--for he seems to me little more than a lad, though he is really over twenty--his merely visible presence--ah! I wonder can you realize all that that means? Unconsciously he defines for me the lines of a fresh school, a school that is to have in it all the passion of the romantic spirit, all the perfection of the spirit that is Greek. The harmony of soul and body--how much that is! We in our madness have separated the two, and have invented a realism that is vulgar, an ideality that is void. Harry! if you only knew what Dorian Gray is to me! You remember that landscape of mine, for which Agnew offered me such a huge price but which I would not part with? It is one of the best things I have ever done. And why is it so? Because, while I was painting it, Dorian Gray sat beside me. Some subtle influence passed from him to me, and for the first time in my life I saw in the plain woodland the wonder I had always looked for and always missed.”


    “Basil, this is extraordinary! I must see Dorian Gray.”


    Hallward got up from the seat and walked up and down the garden. After some time he came back. “Harry,” he said, “Dorian Gray is to me simply a motive in art. You might see nothing in him. I see everything in him. He is never more present in my work than when no image of him is there. He is a suggestion, as I have said, of a new manner. I find him in the curves of certain lines, in the loveliness and subtleties of certain colours. That is all.”


    “Then why won’t you exhibit his portrait?” asked Lord Henry.


    “Because, without intending it, I have put into it some expression of all this curious artistic idolatry, of which, of course, I have never cared to speak to him. He knows nothing about it. He shall never know anything about it. But the world might guess it, and I will not bare my soul to their shallow prying eyes. My heart shall never be put under their microscope. There is too much of myself in the thing, Harry--too much of myself!”


    “Poets are not so scrupulous as you are. They know how useful passion is for publication. Nowadays a broken heart will run to many editions.”


    “I hate them for it,” cried Hallward. “An artist should create beautiful things, but should put nothing of his own life into them. We live in an age when men treat art as if it were meant to be a form of autobiography. We have lost the abstract sense of beauty. Some day I will show the world what it is; and for that reason the world shall never see my portrait of Dorian Gray.”


    “I think you are wrong, Basil, but I won’t argue with you. It is only the intellectually lost who ever argue. Tell me, is Dorian Gray very fond of you?”


    The painter considered for a few moments. “He likes me,” he answered after a pause; “I know he likes me. Of course I flatter him dreadfully. I find a strange pleasure in saying things to him that I know I shall be sorry for having said. As a rule, he is charming to me, and we sit in the studio and talk of a thousand things. Now and then, however, he is horribly thoughtless, and seems to take a real delight in giving me pain. Then I feel, Harry, that I have given away my whole soul to some one who treats it as if it were a flower to put in his coat, a bit of decoration to charm his vanity, an ornament for a summer’s day.”


    “Days in summer, Basil, are apt to linger,” murmured Lord Henry. “Perhaps you will tire sooner than he will. It is a sad thing to think of, but there is no doubt that genius lasts longer than beauty. That accounts for the fact that we all take such pains to over-educate ourselves. In the wild struggle for existence, we want to have something that endures, and so we fill our minds with rubbish and facts, in the silly hope of keeping our place. The thoroughly well-informed man--that is the modern ideal. And the mind of the thoroughly well-informed man is a dreadful thing. It is like a bric-a-brac shop, all monsters and dust, with everything priced above its proper value. I think you will tire first, all the same. Some day you will look at your friend, and he will seem to you to be a little out of drawing, or you won’t like his tone of colour, or something. You will bitterly reproach him in your own heart, and seriously think that he has behaved very badly to you. The next time he calls, you will be perfectly cold and indifferent. It will be a great pity, for it will alter you. What you have told me is quite a romance, a romance of art one might call it, and the worst of having a romance of any kind is that it leaves one so unromantic.”


    “Harry, don’t talk like that. As long as I live, the personality of Dorian Gray will dominate me. You can’t feel what I feel. You change too often.”


    “Ah, my dear Basil, that is exactly why I can feel it. Those who are faithful know only the trivial side of love: it is the faithless who know love’s tragedies.” And Lord Henry struck a light on a dainty silver case and began to smoke a cigarette with a self-conscious and satisfied air, as if he had summed up the world in a phrase. There was a rustle of chirruping sparrows in the green lacquer leaves of the ivy, and the blue cloud-shadows chased themselves across the grass like swallows. How pleasant it was in the garden! And how delightful other people’s emotions were!--much more delightful than their ideas, it seemed to him. One’s own soul, and the passions of one’s friends--those were the fascinating things in life. He pictured to himself with silent amusement the tedious luncheon that he had missed by staying so long with Basil Hallward. Had he gone to his aunt’s, he would have been sure to have met Lord Goodbody there, and the whole conversation would have been about the feeding of the poor and the necessity for model lodging-houses. Each class would have preached the importance of those virtues, for whose exercise there was no necessity in their own lives. The rich would have spoken on the value of thrift, and the idle grown eloquent over the dignity of labour. It was charming to have escaped all that! As he thought of his aunt, an idea seemed to strike him. He turned to Hallward and said, “My dear fellow, I have just remembered.”


    “Remembered what, Harry?”


    “Where I heard the name of Dorian Gray.”


    “Where was it?” asked Hallward, with a slight frown.


    “Don’t look so angry, Basil. It was at my aunt, Lady Agatha’s. She told me she had discovered a wonderful young man who was going to help her in the East End, and that his name was Dorian Gray. I am bound to state that she never told me he was good-looking. Women have no appreciation of good looks; at least, good women have not. She said that he was very earnest and had a beautiful nature. I at once pictured to myself a creature with spectacles and lank hair, horribly freckled, and tramping about on huge feet. I wish I had known it was your friend.”


    “I am very glad you didn’t, Harry.”


    “Why?”


    “I don’t want you to meet him.”


    “You don’t want me to meet him?”


    “No.”


    “Mr. Dorian Gray is in the studio, sir,” said the butler, coming into the garden.


    “You must introduce me now,” cried Lord Henry, laughing.


    The painter turned to his servant, who stood blinking in the sunlight. “Ask Mr. Gray to wait, Parker: I shall be in in a few moments.” The man bowed and went up the walk.


    Then he looked at Lord Henry. “Dorian Gray is my dearest friend,” he said. “He has a simple and a beautiful nature. Your aunt was quite right in what she said of him. Don’t spoil him. Don’t try to influence him. Your influence would be bad. The world is wide, and has many marvellous people in it. Don’t take away from me the one person who gives to my art whatever charm it possesses: my life as an artist depends on him. Mind, Harry, I trust you.” He spoke very slowly, and the words seemed wrung out of him almost against his will.


    “What nonsense you talk!” said Lord Henry, smiling, and taking Hallward by the arm, he almost led him into the house.

  


  Rozumienie tekstu


  Klucz >>>


  Zaznacz zdania prawdziwe literą T (True), a fałszywe literą F (False).


  
    	Basil Hallward is a well-known artist.



    	Basil wishes to exhibit his latest work.



    	The artist met Dorian Gray at a party.



    	Lord Henry heard Dorian’s name before.



    	Basil is eager to introduce Dorian to his friend.


  


  O słowach


  DISSATISFIED/UNSATISFIED


  „I won’t tell you that I am dissatisfied with what I have done of him…”


  Dissatisfied oznacza rozczarowany, nieusatysfakcjonowany.


  Unsatisfied oznacza natomiast niezaspokojony (np. niezaspokojona potrzeba, niezaspokojona prośba, niezaspokojone żądanie). Porównaj przykłady:


  Mike’s dissatisfied with the latest season of his favourite series.


  Mike jest rozczarowany najnowszym sezonem swojego ulubionego serialu.


  The need for more efficient communication system in the office has remained unsatisfied.


  Zapotrzebowanie na bardziej wydajny system komunikacji w biurze pozostało niezaspokojone.


  Gramatyka


  EMFAZA


  „When we meet--we do meet occasionally, when we dine out together.”


  Czasami chcemy dobitnie podkreślić jakąś część wypowiedzi. Możemy w ten sposób zaakcentować różnicę między ogólną zasadą a wyjątkiem od niej, między faktycznym stanem rzeczy a tym, co twierdzi rozmówca itp. Jednym ze sposobów wyrażenia takiego nacisku jest wzmocnienie orzeczenia przez dodanie operatora do (does) lub did. Przyjrzyj się poniższym przykładom:


  Michael does work a lot.


  Michael naprawdę dużo pracuje.


  They did arrive on time.


  Ależ oni przybyli na czas.


  Do sit down.


  Ależ proszę usiąść.


  Sheila didn’t use to do any sports, but she does play basketball quite often.


  Kiedyś Sheila nie uprawiała żadnych sportów, ale teraz naprawdę dość często gra w koszykówkę.


  Everyone was sure he’d lose, but he did win!


  Wszyscy byli pewni, że przegra, ale on naprawdę wygrał!


  Wypowiadając tego typu zdania, szczególny akcent kładziemy właśnie na operator (do, does, did).


  Do i did podkreśla znaczenie czasownika oczywiście tylko w zdaniach twierdzących w czasie Present Simple i Past Simple – w pozostałych czasach gramatycznych stosuje się inne struktury emfatyczne, takie jak inwersja czy zdania rozszczepione, o których mowa będzie w kolejnych rozdziałach książki.


  Kultura i historia


  ORDERY, GWIAZDY I PODWIĄZKI


  W powyższym rozdziale natykamy się na wzmiankę o people with stars and garters. Co to za ludzie? Otóż chodzi o osoby dystyngowane, wielokrotnie dekorowane państwowymi odznaczeniami.


  W Wielkiej Brytanii najdziwniejszym pod względem nazwy jest zapewne order podwiązki (order of the garter). Jego dzieje – nie do końca pewne, gdyż istnieje kilka wersji wydarzeń – rozpoczynają się w 1348 roku, za panowania angielskiego króla Edwarda III (poza tym znanego głównie z toczenia długich wojen z Francją i Szkocją).


  Otóż podczas jednego z balów w Calais (terytorium dzisiejszej Francji) hrabina Salisbury (znamy tylko tytuł, więc mogła to być przyszła synowa Edwarda, niejaka Joanna z Kentu, lub jej była teściowa, Catherine Montacute) tańczyła w takim zapamiętaniu, że podwiązka zsunęła się jej z nogi i wylądowała na podłodze, na oczach uczestników zabawy. Jak sobie możemy wyobrazić, wszyscy buchnęli śmiechem i zaczęli kpić z nieszczęsnej, czerwieniejącej ze wstydu hrabiny. Wtedy jednak pechowej arystokratce przyszedł na ratunek sam król Edward III – osobiście podjął zgubioną podwiązkę z posadzki i... (znów niepewność historyków) albo zwrócił właścicielce, albo zawiązał ją na własnej nodze. Cokolwiek jednak uczynił, zrobił to wypowiadając słowa: Honi soit qui mal y pense – „Hańba temu, kto źle o tym pomyśli”. Uwaga była, naturalnie, skierowana do rozbawionych przykrą przygodą hrabiny dworzan i najwyraźniej wywarła na nich mocne wrażenie, gdyż stała się oficjalnym mottem orderu, ustanowionego przez Edwarda z myślą, aby „uczynić z tej podwiązki najbardziej zaszczytną podwiązkę w dziejach”. Udało się to władcy znakomicie, ponieważ order podwiązki pozostaje najbardziej prestiżowym odznaczeniem Wielkiej Brytanii, a w światowej hierarchii orderów ustępuje jedynie papieskiemu orderowi Chrystusa.


  Skąd w wyrażeniu stars and garters gwiazdy? Tu większej tajemnicy nie znajdziemy – większość brytyjskich orderów wręcza się z medalem w kształcie gwiazdy, więc – od początków XVIII stulecia wyrażenie „stars and garters” oznacza wszystkie państwowe odznaczenia, a także wyróżnione nimi osoby.


  Zwrot „stars and garters” możemy jednak usłyszeć w innym jeszcze kontekście. „Oh, my stars and garters!” jest humorystycznym wyrazem zdumienia, podobnym nieco do polskiego „Niech mnie kule biją!”.


  W ten sposób zaczęto mówić mniej więcej w drugiej połowie XVIII wieku, najprawdopodobniej wykorzystując skojarzenie wyrażenia „stars and garters” ze znacznie starszymi wykrzyknikami w rodzaju „Bless my stars!”, „Thank your lucky stars!”, czy po prostu „My stars!” (wszystko to są wyrazy radości i lekkiego zaskoczenia pomyślnym obrotem spraw).


  „Stars and Garters” to również często występująca nazwa brytyjskich pubów.


  Ćwiczenia


  Klucz >>>


  
    	Uzupełnij zdania wyrazami z ramki w odpowiedniej formie. 

    
      spectator; easel; linger; disquiet; deception; verge; reckless; prying; reproach; apt

    


    
      	An artist needs a paintbrush and a/an ………………………………………. .



      	How could you be so …………………………………………….! You almost caused serious trouble.



      	The management’s decision caused ……………………………………………. among the staff.



      	All the ……………………………………………. gazed at the show in amazement.



      	The company’s on the ……………………………………………. of bunkrupcy.



      	The company’s staff are ……………………………………………. to come late after weekends.



      	Yesterday, the teacher ……………………………………………. my son for his attitude.



      	I’d like to spend some time in private, away from the …………………… …………………………………………. eyes.



      	I will never believe her again after that ………………………………………. .



      	We ……………………………………………. over lunch and that’s why we didn’t arrive on time.


    



    	Przyporządkuj wyrazy do odpowiednich kategorii.


    thorn; laburnum; chirrup; swallow; ivy; woodbine; hiss; laurel bush; peacock; grasshopper; dragon-fly


Uzupełnij luki w zdaniach do, does lub did.
 

    
      
        

        

        

        
      

      
        
          	
            PLANTS

          

          	
            INSECTS

          

          	
            BIRDS

          

          	
            SOUNDS

          
        


        
          	

          	

          	

          	
        

      
    



    	Uzupełnij luki w zdaniach do, does lub did.


    
      	Kathleen swears she’s innocent, but to me she …………… seem guilty.


      	Helen’s not very fit, but she …………… train sports.


      	We …………… arrive on time, but the others were late.


      	I …………… promise it won’t happen again.


      	Mike’s not the most courageous person in the world, but last week he …………… act bravely.

    



    	W przedmowie Wilde pisze: „There is no such thing as a moral or an immoral book. Books are well written, or badly written” oraz „All art is quite useless”. Skomentuj jeden z tych aforyzmów (około 300 słów).


  


  
    
      Klucz

    


    
      Rozdział 1


      <<< Rozumienie tekstu


      Rozumienie tekstu


      
        	T



        	F



        	T



        	T



        	F


      


      <<< Ćwiczenia


      Ćwiczenie 1


      


      
        	easel



        	reckless



        	disquiet



        	spectators



        	verge



        	apt



        	reproached



        	prying



        	deception



        	lingered / had lingered


      


      Ćwiczenie 2


      
        
          

          

          

          
        

        
          
            	
              PLANTS

            

            	
              INSECTS

            

            	
              BIRDS

            

            	
              SOUNDS

            
          


          
            	
              thorn, laburnum, ivy, woodbine, laurel bush

            

            	
              grasshopper, dragon-fly

            

            	
              swallow, peacock

            

            	
              chirrup, hiss

            
          

        
      


      Ćwiczenie 3


      
        	does



        	does



        	did



        	do



        	did

      

    


    

  


  
    
      corrupt: zepsuty, zdeprawowany
    

    [Powrót]
  


  
    
      cultivated: kulturalny, wykształcony, wytworny
    

    [Powrót]
  


  
    
      elect: wybrany
    

    [Powrót]
  


  
    
      Caliban: Kaliban (postać z „Burzy” Szekspira; objaśnienie najważniejszych postaci fikcyjnych, mitologicznych i historycznych znajduje się w indeksie).
    

    [Powrót]
  


  
    
      unpardonable: niewybaczalny
    

    [Powrót]
  


  
    
      mannerism: manieryzm, maniera
    

    [Powrót]
  


  
    
      morbid: chorobliwy, chory
    

    [Powrót]
  


  
    
      peril: niebezpieczeństwo, zagrożenie
    

    [Powrót]
  


  
    
      spectator: widz
    

    [Powrót]
  


  
    
      diversity: rozbieżność, różnorodność
    

    [Powrót]
  


  
    
      thorn: krzew ciernisty; głóg
    

    [Powrót]
  


  
    
      divan: otomana, kanapa
    

    [Powrót]
  


  
    
      laburnum: złotokap; złoty deszcz
    

    [Powrót]
  


  
    
      tremulous: drżący
    

    [Powrót]
  


  
    
      flit: przelecieć, śmignąć, mignąć
    

    [Powrót]
  


  
    
      tussore-silk: jedwabny
    

    [Powrót]
  


  
    
      pallid: blady
    

    [Powrót]
  


  
    
      jade-faced: o zielonkawej twarzy; znużony
    

    [Powrót]
  


  
    
      swiftness:szybkość
    

    [Powrót]
  


  
    
      sullen:posępny, ponury
    

    [Powrót]
  


  
    
      gilt:pozłacany
    

    [Powrót]
  


  
    
      straggle:rozciągać się, rozprzestrzeniać się
    

    [Powrót]
  


  
    
      woodbine:wiciokrzew, dzikie wino
    

    [Powrót]
  


  
    
      bourdon:głęboki (o dźwięku)
    

    [Powrót]
  


  
    
      clamp:przytwierdzać
    

    [Powrót]
  


  
    
      easel:sztaluga
    

    [Powrót]
  


  
    
      conjecture:domysł, przypuszczenie
    

    [Powrót]
  


  
    
      comely:urodziwy
    

    [Powrót]
  


  
    
      linger:zwlekać, przeciągać pobyt
    

    [Powrót]
  


  
    
      languidly:ospale; omdlewająco
    

    [Powrót]
  


  
    
      elevate:unosić, podnosić
    

    [Powrót]
  


  
    
      whorl:spirala, wir
    

    [Powrót]
  


  
    
      opium-tainted:opiumowany
    

    [Powrót]
  


  
    
      resemblance:podobieństwo
    

    [Powrót]
  


  
    
      rugged:surowy, szorstki
    

    [Powrót]
  


  
    
      exaggeration: przesada
    

    [Powrót]
  


  
    
      hideous: ohydny, paskudny
    

    [Powrót]
  


  
    
      flatter (oneself): schlebiać (sobie)
    

    [Powrót]
  


  
    
      fatality:fatalizm, nieuchronność losu
    

    [Powrót]
  


  
    
      distinction:wyróżnienie, cecha wyróżniająca
    

    [Powrót]
  


  
    
      dog:podążać w ślad za
    

    [Powrót]
  


  
    
      faltering:chwiejny
    

    [Powrót]
  


  
    
      disquiet:niepokój
    

    [Powrót]
  


  
    
      rank:ranga
    

    [Powrót]
  


  
    
      immensely:ogromnie, niezmiernie
    

    [Powrót]
  


  
    
      surrender:wyrzekać się
    

    [Powrót]
  


  
    
      deception:oszustwo
    

    [Powrót]
  


  
    
      party:strona, uczestnik
    

    [Powrót]
  


  
    
      merely:tylko, jedynie
    

    [Powrót]
  


  
    
      stroll :przechadzać się
    

    [Powrót]
  


  
    
      ensconce (oneself) : mościć się, sadowić się
    

    [Powrót]
  


  
    
      laurel bush: wawrzyn, drzewo laurowe
    

    [Powrót]
  


  
    
      perplexity: zmiesznie, zakłopotanie, konsternacja
    

    [Powrót]
  


  
    
      pluck: zrywać
    

    [Powrót]
  


  
    
      pink-petalled: o różowych płatkach
    

    [Powrót]
  


  
    
      provided that: pod warunkiem, że
    

    [Powrót]
  


  
    
      blossom: kwiecie, kwiat
    

    [Powrót]
  


  
    
      lilac-bloom: kwiat bzu
    

    [Powrót]
  


  
    
      cluster: gromadzić się, skupiać się
    

    [Powrót]
  


  
    
      to and fro: tam i z powrotem
    

    [Powrót]
  


  
    
      languid: apatyczny, ospały, leniwy
    

    [Powrót]
  


  
    
      grasshopper: konik polny
    

    [Powrót]
  


  
    
      chirrup: ćwierkać
    

    [Powrót]
  


  
    
      dragon-fly: ważka
    

    [Powrót]
  


  
    
      gauze: gaza (tkanina)
    

    [Powrót]
  


  
    
      crush: (tutaj) przyjęcie; ścisk, tłok
    

    [Powrót]
  


  
    
      savage: dzikus
    

    [Powrót]
  


  
    
      stock-broker: makler giełdowy
    

    [Powrót]
  


  
    
      overdressed: zbyt wystrojony
    

    [Powrót]
  


  
    
      dowager: majętna wdowa
    

    [Powrót]
  


  
    
      tedious: nudny, monotonny
    

    [Powrót]
  


  
    
      academician: uczony, członek akademii
    

    [Powrót]
  


  
    
      conscious: świadomy
    

    [Powrót]
  


  
    
      mere: sam, jedyny
    

    [Powrót]
  


  
    
      on the verge (of): na skraju
    

    [Powrót]
  


  
    
      fate: fatum, los
    

    [Powrót]
  


  
    
      have in store: mieć coś przygotowane dla kogoś
    

    [Powrót]
  


  
    
      exquisite: wyśmienity, wyborny
    

    [Powrót]
  


  
    
      conscience: sumienie
    

    [Powrót]
  


  
    
      credit: wiara, zaufanie
    

    [Powrót]
  


  
    
      trade-name: nazwa firmowa
    

    [Powrót]
  


  
    
      stumble against: natknąć się na, wpaść na
    

    [Powrót]
  


  
    
      peacock: paw
    

    [Powrót]
  


  
    
      royalty: osoba z rodziny królewskiej
    

    [Powrót]
  


  
    
      stars and garters: ordery, odznaczenia
    

    [Powrót]
  


  
    
      tiara: diadem, tiara
    

    [Powrót]
  


  
    
      lionize: uczynić lwem (salonowym)
    

    [Powrót]
  


  
    
      chatter: paplać, trajkotać
    

    [Powrót]
  


  
    
      reckless: lekkomyślny
    

    [Powrót]
  


  
    
      inevitable: nieunikniony
    

    [Powrót]
  


  
    
      rapid: szybki
    

    [Powrót]
  


  
    
      precis: streszczenie
    

    [Powrót]
  


  
    
      truculent: wojowniczy, zaczepny
    

    [Powrót]
  


  
    
      hiss: syczeć
    

    [Powrót]
  


  
    
      audible: słyszalny
    

    [Powrót]
  


  
    
      astounding: zdumiewający
    

    [Powrót]
  


  
    
      listlessly: apatycznie, obojętnie
    

    [Powrót]
  


  
    
      inseparable: nierozłączny
    

    [Powrót]
  


  
    
      enmity: wrogość
    

    [Powrót]
  


  
    
      tilt: przechylać
    

    [Powrót]
  


  
    
      ravelled: poplątany, postrzępiony
    

    [Powrót]
  


  
    
      skein: motek, kłębek
    

    [Powrót]
  


  
    
      hollowed: wydrążony, wklęsły
    

    [Powrót]
  


  
    
      turquoise: turkus
    

    [Powrót]
  


  
    
      consequently: w rezultacie
    

    [Powrót]
  


  
    
      frown: ściągać brwi
    

    [Powrót]
  


  
    
      detest: nie znosić, nienawidzić
    

    [Powrót]
  


  
    
      vice: przywara; występek
    

    [Powrót]
  


  
    
      upper orders: wyższe klasy
    

    [Powrót]
  


  
    
      poach: kłusować
    

    [Powrót]
  


  
    
      preserve: rezerwat
    

    [Powrót]
  


  
    
      indignation: oburzenie
    

    [Powrót]
  


  
    
      stroke: gładzić, głaskać
    

    [Powrót]
  


  
    
      tap: stukać, pukać
    

    [Powrót]
  


  
    
      patent-leather boots: lakierki
    

    [Powrót]
  


  
    
      tasselled: ozdobiony frędzlami
    

    [Powrót]
  


  
    
      ebony:hebanowy
    

    [Powrót]
  


  
    
      cane:laska
    

    [Powrót]
  


  
    
      put forward:przedłożyć
    

    [Powrót]
  


  
    
      rash:pochopny, nierozważny
    

    [Powrót]
  


  
    
      sincerity:szczerość
    

    [Powrót]
  


  
    
      insincere:nieszczery
    

    [Powrót]
  


  
    
      purely:czysto
    

    [Powrót]
  


  
    
      prejudice:uprzedzenie, przesąd
    

    [Powrót]
  


  
    
      draw (drew, drawn) from:czerpać z
    

    [Powrót]
  


  
    
      recreate:odtwarzać
    

    [Powrót]
  


  
    
      unconsciously:nieświadomie
    

    [Powrót]
  


  
    
      ideality:idealizm
    

    [Powrót]
  


  
    
      void:pusty, nieważny
    

    [Powrót]
  


  
    
      subtlety:subtelność
    

    [Powrót]
  


  
    
      idolatry:ubóstwienie; bałwochwalstwo
    

    [Powrót]
  


  
    
      bare:obnażać, odsłaniać
    

    [Powrót]
  


  
    
      prying:wścibski
    

    [Powrót]
  


  
    
      scrupulous:skrupulatny
    

    [Powrót]
  


  
    
      vanity:próżność
    

    [Powrót]
  


  
    
      apt to:skłonny do
    

    [Powrót]
  


  
    
      account for:wyjaśniać
    

    [Powrót]
  


  
    
      endure:trwać, przetrzymywać
    

    [Powrót]
  


  
    
      bric-a-brac:starocie, starzyzna
    

    [Powrót]
  


  
    
      reproach:ganić
    

    [Powrót]
  


  
    
      alter:zmieniać
    

    [Powrót]
  


  
    
      trivial:trywialny, banalny
    

    [Powrót]
  


  
    
      dainty:gustowny; śliczny
    

    [Powrót]
  


  
    
      self-conscious:samoświadomy; pełen godności
    

    [Powrót]
  


  
    
      air:postawa; mina
    

    [Powrót]
  


  
    
      rustle:szelest
    

    [Powrót]
  


  
    
      sparrow: wróbel
    

    [Powrót]
  


  
    
      lacquer: lakierowany
    

    [Powrót]
  


  
    
      ivy: bluszcz
    

    [Powrót]
  


  
    
      swallow: jaskółka
    

    [Powrót]
  


  
    
      luncheon: obiad; lunch
    

    [Powrót]
  


  
    
      thrift: gospodarność, oszczędność
    

    [Powrót]
  


  
    
      idle: bezczynny, próżniaczy
    

    [Powrót]
  


  
    
      eloquent: elokwentny, wymowny
    

    [Powrót]
  


  
    
      dignity: godność
    

    [Powrót]
  


  
    
      frown: zmarszczenie czoła; ściągnięcie brwi
    

    [Powrót]
  


  
    
      be bound to: być zmuszonym do
    

    [Powrót]
  


  
    
      earnest: poważny
    

    [Powrót]
  


  
    
      lank: (o włosach) rzadki
    

    [Powrót]
  


  
    
      tramp: tupotać, chodzić ciężkim krokiem
    

    [Powrót]
  


  
    
      butler: kamerdyner
    

    [Powrót]
  


  
    
      blink: mrugać
    

    [Powrót]
  


  
    
      wring (wrung, wrung) out: wyciskać, wymuszać
    

    [Powrót]
  


  W wersji do nauki angielskiego dotychczas ukazały się:


  A Christmas Carol


  Opowieść wigilijna


  Alice’s Adventures in Wonderland


  Alicja w Krainie Czarów


  Animal Farm


  Folwark zwierzęcy


  Anne of Green Gables


  Ania z Zielonego Wzgórza


  Anne of Avonlea


  Ania z Avonlea


  Christmas Stories


  Opowiadania świąteczne


  Fairy Tales by Hans Christian Andersen


  Baśnie Hansa Christiana Andersena


  Fanny Hill. Memoirs of a Woman of Pleasure


  Wspomnienia kurtyzany


  Frankenstein


  Frankenstein


  Heart of Darkness


  Jądro ciemności


  Little Women


  Małe kobietki


  Peter and Wendy


  Piotruś Pan


  Pride and Prejudice


  Duma i uprzedzenie


  1984


  Rok 1984


  Sense and Sensibility


  Rozważna i romantyczna


  Strange Case of Dr. Jekyll and Mr. Hyde


  Doktor Jekyll i pan Hyde


  The Adventures of Sherlock Holmes Part 1


  Przygody Sherlocka Holmesa


  The Adventures of Sherlock Holmes Part 2


  Przygody Sherlocka Holmesa. Ciąg dalszy


  The Age of Innocence


  Wiek niewinności


  The Blue Castle


  Błękitny Zamek


  The Great Gatsby


  Wielki Gatsby


  The Hound of the Baskervilles


  Pies Baskerville'ów


  The Picture of Dorian Gray


  Portret Doriana Graya


  The Secret Garden


  Tajemniczy ogród


  The Time Machine


  Wehikuł czasu


  The Wonderful Wizard of Oz


  Czarnoksiężnik z Krainy Oz


  Three Men in a Boat (To Say Nothing of the Dog)


  Trzech panów w łódce (nie licząc psa)
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= LUBISZ CZYTAC DOBRE POWIESC, A JEONOCZESNIE CHCESZ DOSKONALIE SWOJ ANGIELSKI?
5 MAMY DLA CIEBIE IDEALNE POEACZENIE!
S KLASYKA LITERATURY SWIATOWEJ W WERSJ] DO NAUKI JEZYKA ANGIELSKIEGD. -

CZYTAJ - SLUCHAJ - EWICZ e S

CZYTAJ - dzigki oryginalnemu angielskiemu tekstowi powiesci The Picture of Dorian Gray przyswajasz

nowe stowka i uczysz sig ich zastosowania w zdaniach. Weiggajaca fabuta ksiazki sprawi, ze nie bedziesz mégt sig

oderwac od lektury, co zapewni regularno$c nauki.

SEUCHAJ = pobierz bezptatne nagranie oryginalnego tekstu The Picture of Dorian Gray, dostepne na

www.poltext.pl/pobierz. Czytaj, jednocze$nie stuchajac nagrania, i utrwalaj wymowe. - ;

GWICZ - do kazdego rozdziatu powiesci przygotowane zostay specjalne dodatki i éwiczenia:

= namarginesach stron znajdziesz ministownik i objasnienia trudniejszych wyrazéw;

= w czesei 0 sfowach poszerzysz stownictwo z danej dziedziny, a w czesci gramatycznej poznasz struktury i za-
gadnienia jezykowe; 3

- .= dzieki zamieszczonym na korieu rozdziatu testom i réznorodnym cwiczeniom sprawdzisz rozumienie przeczy- -

tanego tekstu;

odpowiedzi do wszystkich zadan zamknietych znajdziesz w kluczu na kericu ksiazki.

Przekonaj sig, ze nauka jezyka obcego moze by¢ przyjemnoscia, ktérej nie sposob sig oprzec.

POSZERZA) SLOWNICTWO - UTRWALA) - UCZ SIE WYMOWY @ o |
"ugn‘»“’ - %
; S
=~ - Dorian Gray, mlodzieniec o hipnotyzujacej urodzie, pozuje do portretu malarzowi

& Bazylemu Hallwardowi. To wydarzenie rozpoczyna historie, ktéra pozwala wnikna¢
255 swiat grupy miodych wielbicieli sztuki i wyznawcéw hedonizmu.

—Czy w drodze do' absolutnego piekna mozna bezkarnie- porzuci¢ kategorie moralne
Tidotrze¢ do wiecznego szczescia?

Marta Fihel - anglistka, nauczycielka z wieloletnim stazem; wspdfautorka ksigzek do nauki jezyka angielskiego —
“Tstownikow. g
Prof. dr hab. Dariusz Jemielniak - wykiadowca w Akademii Leona KoZmiriskiego, pracowat jako tumacz agencyj-
= nyi ksiazkowy, wspéfautor kilkunastu podrecznikow do nauki jgzyka angielskiego, twdrca najwigkszego polskiego
darmowego stownika internetowego ling.pl.

Grzegorz Komerski - absolwent filozofii, ttumacz, wspétautor ksizek do nauki jgzyka angielskiego, prowadzi blog
www.komerski.pl poswigcony historii jezykdw i etymologii.

- Maciej Polak -z wyksztafcenia filozof; z zamitowania historyk obyczajowesci i kultury w czasach nowoiyinych
. prowadzi blog poswiecony historii.

1SBN 978.83-7561-841-9
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